198         SHAKESPEARE'S BOY ACTORS
audience muSt often feel that he speaks in spite of the
a&ress.
The author would be moSt unhappy if this work
were taken to refleft unfavourably upon the a&resses
who have graced the Stage since Mrs Hughes's appear-
ance in 1660, or to hold in contempt an art which he
worships (this side idolatry) as much as any. It is
undeniable that aftresses are able to sustain much more
vigorous roles than any Shakespeare wrote for his
boys; it would be ridiculous to quarrel with a change in
Stage convention which has given to the world Mrs
Alving and Hedda Gabler, parts beyond the skill and
comprehension of the most gifted boy. Still, it is
unwise when Studying a Shakespearian heroine to
dismiss the boy a&or without a careful consideration
of his capabilities and the part which these played in
the formation of Shakespeare's dramatic technique.
The great artist turns to account the very limitations
of his medium, and this is what Shakespeare has done
in the creation of the most remarkable company of
women in English drama.
The aftress who attempts to reconStruft a Shake-
spearian heroine in terms of the boy aftor will meet
with several difficulties. First of all, she must dismiss
from her mind any notions of child a&ors which she
may have gleaned from the infant prodigies of the
cinema. The skill of these remarkably dever children
lies in exploiting thek own natural charm as children,
and in causing the springs of doting parental affection
to gush in the hearts of thek admirers. Nor may she
learn anything useful from the accounts written of